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MUSICAL GEOGRAPHIES OF CENTRAL ASIA 

 

International Conference and Concert 
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During the period of socialist construction of musical cultures in the national republics of the 

USSR and Mongolia, active transformations of nation-specific knowledge were standardized under 

the name of ―professionalization.‖ The unification of these cultures was solely oriented to the 

European model of musical creative development. Today, theoretical musicology tr still only tn tts 

tnttial stages of producing accurate methodr of analysir of oral music traditions. Spatial distribution, 

temporary evolution, and contemporary modification of musical practicer of Turkic-Mongol peoples 

at present are among the most interesting subjects of scholarly inquiry.  
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Session 3: Traditional repertoires, Soviet canonisation projects and modern discourses 

of identity 

Chair Martin Stokes, University of Oxford
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ideological conventions developed during the Soviet period, when musical nationalism created the 
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Session 4: Maqam/muqam and dastan performance in Central Asia: history, geography 

and identity 

Chair Rachel Harris, SOAS 
 

William Sumits 

The ChahǕr Shadd and the 17
th

 century pre

mailto:sircameltrot@yahoo.com


mailto:andersem@umail.iu.edu
mailto:Ablimit.Baki@manchester.ac.uk


mailto:ikbal302003@yahoo.com.cn


mailto:rh@soas.ac.uk


 

20 

music (shash maqom, onikki muqam). Finally, hâfizes and
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The favourite music of the Turkmen people was always the oral professional folk genre and, 

mailto:j_kourbanova@mail.ru
mailto:shakhym@rambler.ru


mailto:bayramova_alla@mail.ru


mailto:sanubar.baghirova@gmail.com
mailto:aoldfield@coastal.edu


mailto:gsayfi@gmail.com


mailto:helen.faller@gmail.com
mailto:rs59@soas.ac.uk


mailto:robert.beahrs@gmail.com


mailto:ariane.zevaco@gmail.com
mailto:cwm_klenke@uni-hildesheim.de




http://centraleurasia.org/conferences/conference-registration-form/
http://centraleurasia.org/conferences/conference-registration-form/
http://centraleurasia.org/conferences/


http://centraleurasia.org/conferences/call-for-papers-for-2012-cess-regional-conference/
http://centraleurasia.org/conferences/call-for-papers-for-2012-cess-regional-conference/
http://centraleurasia.org/conferences/call-for-papers-for-2012-cess-annual-conference/
http://centraleurasia.org/conferences/call-for-papers-for-2012-cess-annual-conference/


 

35 

NOTES 



 

36 

NOTES 



 

37 

NOTES 




